
Kristi Martin "The Golden Band: The Sacred Domestic, Memorialization and Literary Imagination in 
the Alcott Sisters' Sphere" 

Little Women based upon her family. 

Bronson on family and transcendentalism: “family is but the name for a larger synthesis of spirits” -- belief in 
the mystical interconnectedness of all living things 

How the family located spiritual inspiration in the material world. -- “How the Alcotts located ideas and 
spiritual presences within the tangible material world, and how those same ideas and artifacts influence our 
understandings of and relationships with the Alcotts and Little Women today.” 

From Kristi’s paper: “Through the contextual lenses of millennial impulses toward utopianism and reform, the 
cult of domesticity, the romantic sublime, Transcendentalism, Victorian mourning practices, and literary 
tourism, we can attempt to see how the Alcotts and their contemporaries experienced supernal beauty in the 
common and humblest experiences of life. This paper will specifically consider the symbolic dimensions of 
Anna Alcott’s simple wedding, Louisa’s sacrifice of her ‘one beauty; in her duty to family and nation, Elizabeth 
as ‘the angel in the house,” May’s efforts to beautify Concord’s domestic spaces, and how these events relate to 
the sanctification of the everyday in literary imagination.” 

 BRONSON 

Bronson described as a “man in a balloon” needing to be pulled down by his family to earth. Mr. March in 
Little Women is described in this fashion: “the five energetic women seemed to rule the house, and so they did 
in many things; but the quiet scholar, sitting among his books, was still the head of the family, the household 
conscience, anchor, and comforter; for to him the busy, anxious women always turned in troublous times, 
finding him, in the truest sense of those sacred words, husband and father.” 

Saw his children as a connection from earth to heaven. 

ANNA ALCOTT 

“The character of Anna Alcott was the fulfillment of her father’s wishes.” 

Anna's/Meg's wedding is a perfect example of simple beauty. She loved the word "beautiful," writing this at age 
12 while living at Fruitlands –  

“I think the world would be a very dismal world without books. I could not live without them. I take so much 
pleasure in reading beautiful stories and poetry. I like to hear beautiful words and thoughts.  Beautiful is my 
favorite word. If I like anything I always say it is beautiful.  It is a beautiful word.  I can’t tell the color of it. 
Louisa and I took a walk. It was pleasant if it had only been a little warmer.  When we returned we sat in our 
chamber.  I wrote down all the beautiful names we could think of, and in the evening wrote the colors of them.” 
(furnished by Lis). 

In Little Women, Meg sought beauty. She was the prettiest of the four and longed for finer things like her 
wealthier friends. But she also desired to be beautiful within. 

She did not marry for money but for love and had a simple home that was beautiful because of the care she took 
of it. Marmee guided her in the ways of a good wife (not ignoring your husband in favor of your babies) and 
mother. 



New piece of trivia proven true: for her wedding, Anna had originally created a white dress but realizing she 
was not so young (27) and seeing herself as plain, opted instead for the gray silk dress which is on display at 
Orchard House every spring. She kept it all very simple, wearing Lily of the Valley on her breast because it was 
her John’s favorite flower. 

LOUISA 

Pragmatic, high energy, at odds with her father, unlike Anna who was in union with Bronson. 

In reality, Louisa served in the Civil War but could not do that for Little Women so she had her father serve 
instead. She used the loss of her own hair due to illness from her nursing to create a scenario of Jo cutting off 
her hair to sacrifice for her parents and pay her mother’s passage to her father in Washington This act however 
not entirely virtuous -- impulsive act motivated by pride (Jo didn't want to borrow from others to help Father 
during his illness) 

Jo lost her feminity with her hair. Beth was in awe of Jo's action. 

Transcendence through terror and pain in a small way - her hair is exchanged for something other than herself. 

From Kristi’s paper: “Alcott here invoked Edmund Burke’s idea of the romantic sublime, a prospect so 
infinitely magnificent that it provokes transcendence through terror, danger, and pain. Jo’s haircut is then raised 
above the level of the ordinary, and her physical beauty, materially representing some portion of her identity -- 
her hair -- is sublimely exchanged for something higher than herself.” 

Most scholars point to Edmund Burke's A Philosophical Inquiry into the Origin of Our Ideas of the Sublime and 
Beautiful (1757) as the landmark treatise on the sublime. (Wikipedia) 

In real life lost her hair due to typhoid pneumonia. 

Bronson was humbled by Louisa's service in the war. 

ELIZABETH 

The sisters were the golden band of the Alcott's marriage 

Elizabeth usually referred to as the "shadow sister" Very little archival material in comparison to other family 
members – biographers can’t figure her out as shown by this quote from Madelon Bedell regarding Lizzie’s 
childhood diary: 

 “One might seek forever in those childish pages for a word or even an intimation of a wish, a dream, a longing, 
a reaction, or a feeling, and never find it.” 

(Personal note: nobody ever bothered to view Lizzie on her own – they instead look through the lens of Louisa 
or Bronson or Abba. Try looking through Lizzie’s lens! There is in fact much between the lines.) 

Beth, confined to bed, may have been the biggest influence of the novel in her quiet way. 

From Kristi’s paper: “It is Beth who suggests the girls buy Christmas presents for Marmee, rather than 
themselves. It is Beth who sanctions Laurie’s admittance into the Pickwick Club. “Yes, we ought to do it, even 
if we are afraid,” Beth advises her sisters before declaring, “I say he may come.’ This spirited burst from Beth 
electrified the club…” and Laurie was voted in unanimously. It is Beth who makes invalid Frank laugh more 



than he has in “ever so long.” Amy then boasts of her sister’s captivating qualities, “when she likes to be.” 
Beth’s strength is both a moral power and a useful power, which epitomized 19th century true womanhood and 
her role as “the angel in the house.”  It is also a power that the other characters perceive her as wielding with 
deliberate control.” 

Lizzie had moral power that she wielded with control. 

She had a quiet sense of humor. 

She wanted society, not homesick at all while at the seashore during her final illness. 

Louisa treated Lizzie as a spiritualized being. 

Beth's death was "good." True purpose gained in loss. 

Too good to live, enacts salvation for others. 

Chapter 11 - domestic happiness depends on everyone's role being performed faithfully. - check this chapter for 
Beth's reaction to her routine being disrupted. 

Louisa realistic about death – “seldom, except in books, do the dying utter memorable words, see visions, or 
depart with beautified countenances.” 

Beth's life not useless because of her influence on Jo. Beth's death was a "beautiful success." 

Beth’s death was romanticized and sanitized -- Anna's letter reveals Lizzie's true torment. 

Beth's objects offer beauty and solace. 

MAY/AMY 

Amy was an attractive and accomplished woman but not an accomplished artist. 

Amy was a more realistic model for her readers than her real counterpart, May, could be. 

Faithfulness more important than success - she did her best with her art and failed but that was okay -- she made 
peace with it. 

May decorated Orchard House with her art. Worked diligently at art and sold her wares - Amy did too but on a 
smaller scale. 

May painted "pot boilers" -- panels for the home - easy to create. 

May's reach was far larger than Amy's - May's Turner copies were placed in the Kensington School for students 
to learn from. Wrote a guidebook.  Exhibited twice in the Paris Salon. 

THE GOLDEN BAND 

Bronson's tribute to May longer than other tributes. See his sonnets  

The Golden Band lives forever in Little Women. 

Orchard House represented the March Sisters rather than the Alcott family. 

https://louisamayalcottismypassion.com/2016/04/13/inside-the-heart-of-bronson-alcott/�


Nice quote about Orchard House – “The interface between history, literature, and memory meet within the walls 
of Orchard House. The story the location, the structure, the artifacts, the setting, form a place. This place tells a 
fluid, dynamic, story, which is open to interpretation by readers and nonreaders alike. “Orchard House” and the 
characters who reside there have become part of our collective consciousness and individual imaginations.” 

 

 

 


