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Nieriker’s reception from biographers and critics, and 
her portrayal in popular culture and fiction, including 
works such as Jeanine Atkins’ 2015 novel, Little Woman 
in Blue, and Elise Hooper’s 2017 novel, The Other Alcott. 
 
Scientific committee: Azelina Flint (University of 
East Anglia), Cleo Humphreys (University of East 
Anglia), Cécile Roudeau (Université Paris Diderot-
LARCA), Christopher Timms (University of Essex), 
Heather McKnight (University of Sussex) 
 
To submit a paper abstract of no more than three 
hundred words, visit our website, 

www.mayalcottnieriker.com, or email: 
submissions@mayalcottnieriker.com  
 

 
 
*************************************************** 

NEW NOVEL ON MAY ALCOTT 

 
 
You may have seen mention of and conversation about 
The Other Alcott earlier this year on the listserv. Elise 
Hooper’s debut novel was released by William Morrow in 
2017. The novel presents May Alcott’s untold story. 
Within this narrative, Hooper explains, “May embarks on 
a quest to discover her own true identity, as an artist and 
a woman.”  
 
*************************************************** 
 

 
 

 
LOST PHOTOGRAPHS, A FAMILY ALBUM, 

AND THE GIFT OF ANCESTRY: 
The search for an image of Minot Pratt unearths 

new photos of Anna Alcott and John Pratt 

by Susan Bailey 
 

 

Ray Angelo has a passion for botany. His Ipswich, 
Massachusetts home, graced with sweeping views of Plum 
Island Sound and Ipswich Bay is adorned with images of 
pressed plants and flowers created by his wife, Erika Sonder. 
Forty years ago while dwelling in Concord, his interest led 
him to the journals of Henry David Thoreau and the 
manuscript of Thoreau’s friend Minot Pratt, a founding 
member of the Brook Farm utopian community, begun in 
1841. 

A printer by trade, Minot Pratt discovered his enthusiasm 
for flora during his tenure at Brook Farm. Adept at 
gardening, he became the head farmer by the end of the 
first season. A fellow Brook Farm resident described 
Minot’s pursuit of farming “as a man who had always 
believed that he was not meant to be a printer.” Pratt 
developed a strong interest in wild flowers and often 
transplanted those uprooted by the plough.1 

Pratt became acquainted with A. Bronson Alcott and 
other Concord visionaries through their visits to the 
utopian community. Sharing their interest in 
Transcendentalist philosophy, Pratt and his family settled 
in Concord, purchasing their own property after leaving 
Brook Farm in 1845. In 1848 a botanical connection 
developed between Henry David Thoreau and Pratt; he 
is mentioned several times in Thoreau’s journals with 
regards to his observations. The two men shared 
information of flora and fauna between them, noting 
their observations with scientific precision. Thoreau’s 
influence (which included mastery of the scientific 
terminology) along with the study of Asa Gray’s botany 
manual and correspondences with a professional botanist 
resulted in Pratt compiling an impressive manuscript of 
the flora of Concord, listing some 736 species. Among 

                                                
1 Angelo, Ray, Biographical Sketch of Minot Pratt, page 5. 
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those were several rare plants which Pratt himself 
discovered. 2 

It was this manuscript along with Thoreau’s journals that 
Angelo used some forty years ago in his exploration of 
Concord flora. He 
became deeply 
impressed with Minot 
Pratt eventually writing 
a short biography of his 
life and securing a 
proper marker for Pratt 
and his family at Sleepy 
Hollow Cemetery this 
past August. Pratt’s plot 
is near the graves of his 
second oldest son John 
Bridge Pratt and his 
daughter-in-law Anna 
Alcott. 

Securing that marker required Angelo to find 
descendants of Minot Pratt in order to obtain 
permission. After reaching out to several persons he 
received a response from Donna Keeler, an English 
major and retired teacher from Georgetown, 
Massachusetts.3 The great-great-great-granddaughter of 
Minot Pratt, she gave her approval and the marker was 
laid.4  

Keeler remained in contact with Angelo, lending him an 
old family album with nineteenth-century photographs. 
The album contained a profile of a woman that was 
labeled “Louisa May Alcott.” John Bridge Pratt’s profile 
was on the facing page (mislabeled as “Fred Pratt”). 
Angelo questioned the identity of the photograph 
identified as Louisa. “The young woman labeled ‘Louisa 
May Alcott’ was not a duplicate of any known 
photograph of her. It did not quite look like her,” said 
Angelo. He reached out to me, to Jan Turnquist 
(Executive Director of Louisa May Alcott’s Orchard 
House), and to another Alcott descendent, Fritz Kussin, 
to determine the identity of the woman. 

 

 

 

 

 

                                                
2 Angelo, Minot Pratt, page 10. 
3 From an article in the Concord Journal written by Angelo, 
September 14, 2017. 
4 Angelo, Minot Pratt, page 48.	

Upon receiving Angelo’s email inquiry which included the 
images in low resolution, I turned to Kristi Martin, licensed 
tour guide of the Concord historical homes and a Boston 
University doctoral candidate in American and New 
England Studies to assist me in the identification. We both 
agreed that it looked like Anna rather than Louisa. After 
comparing several known photographs of both women 
(including Louisa’s profile), we concluded it was Anna. 

After seeing the images, Jan Turnquist and Lis Adams 
(education director for Orchard House) came to the 
same conclusion. In a quote from a recent Boston Globe 
article on the discovery Turnquist said, “The instant I 
saw it I knew it was Anna. It’s like knowing your own 
family members. If you’re really steeped in this enough, 
you recognize instantly the slight nuance even if siblings 
look a lot alike.”5  

Kristi Martin and I had the good fortune to view the 
album at Angelo’s home. After seeing the images in 
person, positioned as they were in the album with John’s 
profile facing Anna, we were certain of the identity – it 
was Anna Alcott Pratt. 

Beyond the initial excitement of viewing the discovery of 
a previously unknown photograph of the model for Meg 
March in Little Women, what is the significance of such a 
find? In describing the photographs Kristi Martin writes, 
“There is a characteristic softness about Anna’s features 
in her photograph that differentiate her from the 1862 
silhouette portrait of her sister Louisa, difficult to 
adequately qualify in words, but particularly remarkable 
around the eyes. The relationship between John and 
Anna is subtly indicated in the portrait layout within the 
album, facing one another from adjoining pages. It is not 
difficult to imagine that these portraits might have been 
taken around the time of their marriage in 1860, though 
there is no visible date associated with the images.”6 

                                                
5	From the Boston Globe article by Cristela Guerra, “New 
reading of an old photo: Image thought to be Louisa May 
Alcott turns out to be her sister,” December 1, 2017.	
6	Martin, Kristi, “The Importance of the Newly 
Identified Alcott-Pratt Photographs,” page 1, published 
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The pairing of the two as husband and wife links the real 
life people to the characters of Meg March and John 
Brooke; it is connections like these that make Little 
Women (along with the study of the Alcott family) so 
compelling. Martin writes, “As is well-documented, 
Alcott created the fictional characters ‘Meg March’ and 
‘John Brooke’ in likenesses of her sister and brother-in-
law. The very existence of Little Men, the second book in 
the March family trilogy, was written as a response to the 
untimely death of John Pratt, in an effort to support his 
widow and children. Anna embraced her public role as 
‘Meg,’ and readily adopted her alter ego to engage with 
fans and promote the family’s literary legacy. Their 
portraits are, therefore, arguably, as significant an 
addition to Alcott ephemera as a new portrait of Louisa 
May Alcott would be.”7 

Martin notes a special quality to one of the photographs: 
“One in particular … captures a glimpse into John’s 
personality, a photographic quality that can be rare due to 
the limitations and conventions of nineteenth century 
portraiture. With a half-smile on his lips and a charming 
gentleness appearing to shine in his eyes, this image of 
John offers us visual insight into aspects of the man that 
the Alcotts loved and the personal qualities that they 
recorded of his character. Looking at the portrait, one 
can seem to come to a more personal acquaintance with 
John than through previously known images offered.”8  

Martin and I both 
agree that Angelo’s 
dedication to Minot 
Pratt has not only 
enhanced Alcott 
scholarship with 
this discovery, but 
has also enriched 
the lives of Pratt 
descendants who 
now know more 
about their rich 
heritage. Martin 
writes, “The 
rediscovery of these 
Alcott-Pratt family 
portraits is a result 
of an endearing 
labor of love, which 
with the 
cooperative spirit of scholarship, concludes in a kindred 
fulfillment that draws so many of us to do this work, and 
to perpetuate the legacy of the Alcotts.”9 

                                                                         
on the Louisa May Alcott is My Passion blog, November 27, 
2017. 
7 Martin, “Alcott-Pratt Photographs,” page 2. 
8 Martin, “Alcott-Pratt Photographs,” pages 1-2.	
9 Martin, “Alcott-Pratt Photographs,” page 2. 

 
*************************************************** 

 
LOUISA MAY ALCOTT FACEBOOK GROUP 

 
Alcott enthusiasts, including LMAS and Orchard House 
members in addition to scholars and readers around the 
world now have a new online community where they can 
participate in conversations about Louisa May Alcott, her 
work, her family, and contemporary issues related to the 
study and appreciation of all things Alcott. The Facebook 
group was started by Advisory Board Member Anne 
Boyd Rioux and Krissie West has graciously agreed to 
help Anne moderate the page.  In its first month, the 
group has attracted over 130 members and continues to 
grow.  In recent posts members have introduced 
themselves to the community, shared and discussed a 
favorite Alcott text, and reacted to the new BBC 
production of Little Women. 
 
If you’d like to elevate the quality of your Facebook feed, 
check it out: 
www.facebook.com/groups/133575067326419/. 
Prospective group members must answer a couple of 
questions about their interest in Alcott (to prove they are 
not bots or spammers) and then they can join in the 
conversations. 

 
*************************************************** 

ANNOUNCEMENTS 

 
 
 
Noelle A. Baker published Stanton in Her Own Time: A 
Biographical Chronicle of Her Life, Drawn from Recollections, 
Interviews, and Memoirs by Family, Friends, and 
Associates (Iowa, 2016). 
 


